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PREFACE
Lagos, Nigeria is a place that I call home, I was born and bred there, 
and I want to say that Nigeria is all I know, but I have been blessed 
with the opportunity of getting an education in south Africa, wales 
and the USA. Being away from home from the age of 11 or so has exposed 
me to  a lot of different cultures and traditions, and always being 
away from home I grew more and more curious about my country, culture 
and traditions, but made few attempts to educate myself. 

There are many people like me who know little about their country and 
made few attempts to educate themselves. But as we continue to live 
in a globalizing world, a lot of people are loosing themselves in the 
modern world, but at the same time a number of people are attempting 
to distinguish themselves from the globalizing world through their 
country, cultures and traditions and that is the process I have 
attempted with this thesis.

This thesis began with research on the history of architecture in 
Nigeria both in the North and the South. Having lived in the South I 
knew a bit more about the history and so decided to move to the North 
to learn something completely new while still educating myself about 
the South and  the Lagos State.

My goal is to create a space that speaks to part of the country that 
is not reflected in its physical environments. One comes to Lagos, 
Nigeria specifically and sees a modern state with modern buildings but 
very little culture and tradition shown except through its people and 
their attire. One goes to countries like Amsterdam, India, Thailand, 
Indonesia, Colombia and more and see the culture still embedded in 
their architecture both old and new. I am aiming to help encourage a 
sense of curiosity and appreciation for the history and culture in the 
country of Nigeria.

EXECUTIVE SUMMARY
This thesis explores my interpretation and appreciation of the Vernacular 
Architecture in Northern Nigeria and how I would translate something 
old and traditional into the modern day Lagos and the Western approach 
the state has adapted. 

It was also very important to create a space that allows for people to 
have conversations about what they see and create a curiosity to learn 
more about their country, history, culture and even just the art. 

I used art as a medium to educate simply because Lagos is a creative 
place, for art, music, theatre, fashion and more. There a number of 
outstanding artists in Nigeria both past and present that use their 
art to tell their stories and the stories of the country, its current 
events, political issues, and just their views on life and their 
cultures. For my renderings I chose artists that deal with all of 
these areas, especially the topic of the School girls abducted back 
in 2014 by the terrorist group Boko Haram and women in general and 
the injustice that many face in the south but more specifically in 
the North. All in an attempt to make its locals more aware of what is 
occurring in their country and the history that it holds.

My precedent study is the Zazzou Palace in Kano, Nigeria which is a 
tourist site today but still being used by the Emir/King. It is showcases 
majority of the characteristics of the vernacular architecture of 
Northern Nigeria and also has a very interesting story behind it as 
well. 

I truly attempted to explore a lot of history and culture, but there 
is so much to learn and discover. This project for me has turned into 
a new interest and passion to learn more about country and see how 
I can link  my passion for design with the love of my country and 
educate and myself and people on how we can incorporate our past into 
our future and learn from it in different ways, because simply just 
reading about history and culture isn’t enough for people anymore. I 
want to find my own way of teaching through my eyes using my skills to 
better understand the world through my eyes and experiences.



INTRODUCTION
This book is a documentation of my personal discovery of Nigeria’s architectural 
history and heritage. Looking at the history of both the Northern and Southern 
architectural styles of the country, I decided to venture to the North to educate 
myself on a part of my country that I knew nothing about.  With the aid of a literary 
review, a brief but somewhat in depth history of both architectural styles in the 
north and south, precedents, case studies and other design research tools I will 
take you through my process and just how I ended up with my final project. 

This project explores the vernacular architecture of Northern Nigeria - the Hausa 
or Tubali style. The style originated in countries in northwestern Africa and 
migrated with people who moved from these countries. It differs quite significantly 
from southern Nigerian Afro-Brazillian and Colonial styles. The Tubali style is 
distinguished by its high and thick walls, heavy ornamentation on exterior facades 
and primary colors. This project describes a cultural center in the form of a hotel, 
spa, market, studio, gallery, inner courtyard and tie-dye wells located in Lagos. 
Situated in Ilubirin, a mixed use estate by the Lagos Lagoon, it combines the Hausa/
Tubali style with southern design inspirations to create spaces that reflect the 
Nigerian people.

Nigeria is situated on the North-Western part of Africa, and lies 
on the Equator. It’s capital is Abuja which is in the center of the 
country, however Lagos is the economy capital and also a mega city 
with a population of approximately 17.5 million people, while the 
whole country has over 200 million people. The country is rich with 
oil and numerous natural resources. It is home to three main tribes, 
Yoruba, Hausa and Igbo, however there over 250 ethnicities under the 
three main ones. 



Heavily influenced by the architecture in 
Northern Africa the style is quite unique 
and symbolic to the tribe and Islam, Houses 
are heavily decorated by various symbols 
and were hand carved without a stencil. 
Their homes were usually rectangular and 
covered by flat or domed roofs. In addition 
their religious beliefs also played a 
vital role in the space planning of their 
homes. For example women and men separated 
in certain areas of the home.

Nigeria is located in West-Africa, on the equator and on the border of the Atlantic 
ocean. Abuja has been the capital since 1940 however, Lagos state was the first colony 
and capital. It is divided into two parts; northern and southern. The Northern part 
is populated by mostly the Hausa and Fulani tribes who are predominantly Muslims, 
while the Souther-western part os primarily Yorubas and lastly the South-eastern by 
the Igbo tribes. Although there are only three main tribes in the country, there are 
over 250 ethnicities housed within those tribes.

Family structure was a major influence 
in the planning of the home, compound, 
palace and village. This influence 
promoted closeness for extended family 
members drives the circular shape the 
home and village are planned. Verandas 
and courtyards were also very popular in 
this style. They built their homes with 
materials they could source from their 
environment such as wood, mud, leaves and 
branches.

TIME-LINE OF VERNACULAR ARCHITECTURE 
OF NIGERIA

NORTHERN STYLE SOUTHERN STYLE

PRECOLONIAL ARCHITECTURE  (1400’S - 1800’S)

SONGHAI INFLUENCE EUROPEAN INFLUENCE

This popular architectural style can 
be sourced back to the countries of 
Egypt, Mali, Niger and more. The roots 
of the Hausa style are said to have 
strong ancestor roots with the great 
buildings of the Pharaonic Egypt.

Invaded by two countries,both left a stamp on 
the architectural footprint of the country, 
specifically in the South-western part of 
Nigeria. Contrasting in various aspects 
the styles are fading as the modern style 
begins to expand. The Brazilian influence 
is characterized with curvy engravings and 
extravagant columns and bright colors. 
While the British style is characterized 
with straight lines, symmetry, balconies, 
courtyards, duplex style buildings, plan 
colors and bare walls.

Majority of the architecture in 
Northern Nigeria was influenced 
by architecture in Northern Africa 
known as the Songhai style. The 
Southern parts had a more traditional 
manner of constructing their homes. 
The architecture then was purely 
based on the practicality of their 
daily routines. Family structure, 
religion and spiritual beliefs. One 
can also notice the similarities 
in African art and the carvings 
that decorated the exterior of the 
vernacular structures.

Interior of Ancient Mosque in Zaria

Ancient Mosque in Zaria

Drawings of the vocabulary of the Brazilian craftsman and their successors

Section through a traditional house

General Post Office designed by C. Stevenson

The Cathedral Church of Christ 
Marina designed by B. Benjamin



LITERATURE REVIEW

Abstract
This literature review shares the history of architecture in Nigeria, with a 
concentration on the northern part of Nigeria that is majority Hausa and fulani, 99% 
inhabited by Muslims. “Nigeria offers various examples of the triple heritage culture 
of Africa due to its ethnic diversity and the inter-related influences of indigenous, 
Islamic, and European culture.” The review goes to show the difference between the 
vernacular styles of the northern and southern parts of Nigeria, with a little insight 
on the yoruba tribe. We learn about the traditions of how the northern construct 
their homes and villages. It goes into detail on the intricate designs of this style 
of architecture and how it migrated with the people who moved from the northern part 
of Africa and Brazil for the southern style. A look at the current state of the north 
has mentioned, particularly concerning the terrorist group boko haram.

THE VERNACULAR ARCHITECTURE OF NORTHERN NIGERIA
The Northern part of Nigeria is rich with history and culture; populated with people 
who dress themselves as much as they “dress” their buildings. This literature review 
explores the history behind the traditional way in which one builds in the Northern 
part of Nigeria, and the reasons behind most of these decisions that are embedded in 
the religious and cultural beliefs of the local people that inhabit the area.  

INTRODUCTION TO NIGERIA: HISTORY, 
GEOGRAPHY AND DEMOGRAPHICS
Nigeria is located in West Africa on the 
border of the Atlantic Ocean, neighboring 
the countries of Chad, Cameroon, Niger 
and Benin. Nigeria, previously a set of 
territories was amalgamated in 1914 by 
Englishman Frederick Lugard who oversaw 
the unification and became the first 
governor of the new state1.
Nigeria gained independence on October 
1st, 1960, and decided to adopt a 
republican constitution in 1963. As 
of 2017, there are approximately 190.9 
million people living in Nigeria, of 
which 21 million reside in the populous 
mega city and state of Lagos (which was 
initially an independent colony in 1914)2 
. The current capital of Nigeria is Abuja, 
which is located in the center of the 
country. Politically, Nigeria is very 
corrupt and lacks a strong government. 
Its infrastructure, education system 
and health care systems have low budgets 
and provide inadequate services. More 
than 80% of Nigerians live below the 
poverty line, and 45% of the children 
that are uneducated in West Africa come 
from Nigeria3.

INDIGENOUS HOMES OF PRE-COLONIAL LAGOS
Before the country Nigeria was formed, the state and city we now know as Lagos was the 
port which was “bypassed by the Romans and their bid to subdue Africa4.”  It wasn’t 
until the 15th century that the Portuguese monarch, King Henry the Navigator that took 
an interest in discovering the route to and from West Africa5 , in hopes of finding “a 
sea route to India through the West African coast” . The Portuguese explorer Sequeira 
discovered that there was “an Island partly submerged in water and surrounded by a 
fringe or a mangrove…”  However, it wasn’t until the 17th century that settlers began 
to arrive. Lagos was named after a town in Portugal. The first settlers were the Aworis 
people, a clan of the Yoruba tribe that were majority hunters and fishermen.1

1 Elleh, African Architecture, pg 297
2  Adeshokan, Lagos’ mega city dreams are a nightmare for many working people”, Global Post, May 2018.
3  Lawal, Nigeria accounts for 45% out-of-school children in West Africa, says UNICEF, The Guardian, October 2018.
4  Akinsemoyin and Vaughan- Richards, Building Lagos pg.4
5  Akinsemoyin and Vaughan- Richards, Building Lagos pg.4
6  Elleh, African Architecture, pg 51

Figure 1: Map of Nigeria after amalgamation in 1914



The kind of houses that the people who populated that area (presumable from the Yoruba 
tribe), was not determined by the climate but rather by the materials that were 
available to them: “smelly lagoon mud, palm leaves, poles, bamboo, decayed vegetables, 
and clay.”8  One’s social condition and status dictated the type of house that they 
could build. The poorest built the simplest houses that were made of mud, and covered 
with palm leaves, small and oblong in shape, with no windows and a simple opening for 
the door. While, the better houses were built of bamboo placed and tied together in 
a row and in an upright position to serve as walls. The roofs were constructed using 
poles and covered with palm leaves.  Houses closer to the waterfront were built on 
stilts. Walls were constructed in 7 layers each layer about a foot thick, and sun 
dried before the next layer is added9. Thatch was obtained from leaves of the Raphia 
palm to create a roof while ribs of the Raphia palm served as a support system for 
the various layers of mud. Food was also stored in the roof. The Yoruba people in 
Lagos constructed and lived in compounds consisting of a group of compartments built 
around a rectangular open courtyard, which normally only had one entrance. The roof 
is made to overlap the inner walls to create a verandah, which is where majority of 
the ventilation was as there was only one door. Facing the entrance are the principle 
rooms that the owner, the man of the house, occupied. The other structures were for his 
wives and their children while the remaining were for extended families and servants10. 

Figure 2: Drawings of building techniques and planning
1 
7  Akinsemoyin and Vaughan- Richards, Building Lagos pg.4
8  Akinsemoyin and Vaughan- Richards, Building Lagos pg.6
9  Akinsemoyin and Vaughan- Richards, Building Lagos pg.6
10 Akinsemoyin and Vaughan- Richards, Building Lagos pg.9

EUROPEAN  INFLUENCES
When the Portuguese began to settle in the 17th century we see their architectural 
influence mostly in Iga  and the homes of the Portuguese themselves. A “new Iga 
blending the best of the old building with the new was built.”12 In this blended 
style, only three main rooms were kept, the throne room, a living room and a number 
of interconnected small chambers. The center of each room is open to the sky and 
all rooms but the Throne room have shrines and tombs of the previous Oba. Portugal 
pillars and Roman arches were incorporated in these buildings. It was an offense to 
be progressive and could be punishable by death by the Obas. (Little room was made for 
creativity outside of what was already being used). The influence of the Portuguese 
architectural style can be seen in the houses of Isale-Eko, an area in Lagos. It 
shows characteristics such as arched doorways and windows. The “revival of Gothic 
architecture…began in the middle of the 19th century when the Missionaries first 
arrived in Lagos.”  Thus the vast numbers of churches built around the southern part 
of Nigeria. However, these influences were key to the southern part of Nigeria, and 
had little to no influence in the Northern part.

1 
11 Palace
12 Akinsemoyin and Vaughan- Richards, Building Lagos pg.11
13 Akinsemoyin and Vaughan- Richards, Building Lagos pg.12 - 13
14 Akinsemoyin and Vaughan- Richards, Building Lagos pg.24

Figure 3: Drawings of Afro-Brazillian Architecture style



VERNACULAR ARCHITECTURE IN NIGERIA
Vernacular architecture for the sake of this paper will be defined as a “building 
structure or constructed shelter of a group of people according to their ethnicity, 
culture, traditions, religions/beliefs and environment which is constrained by their 
climate and locally available materials.”15  As a whole the vernacular architecture 
of Nigeria derives from North Africa, Brazil,  and Europe16. However, it is hard to 
pinpoint a single vernacular architecture of the country, due to the diversity of 
cultures and tribes. The North and the South were once separate entities and thus when 
looking into the vernacular architecture, it will be described in this manner. 
The northern part of Nigeria is mostly populated by the Hausa and Fulani tribes and 
majority of the population is Muslim. While, in the South we have the Yorubas’ in the 
Southwest and the Igbos in the Southeast. The architecture of the Southern parts can 
be categorized into one group albeit the minor differences between the two areas. 

The southern part of Nigeria was heavily influenced by the Europeans, due to the 
proximity of the coast and the port of Lagos. However, characteristics of this 
style of architecture are round shaped structures and compounds that derive from 
indigenous designs. Igbo architecture is characterized by the use of clay, raffia 
palm frond ribs, and timber. Most of the houses are of the impluvium type “because 
of the structure of the courtyards which they form, and each house is built to serve 
a specific function.”17  Yoruba houses are grouped in compounds according to lineage, 
occupation and social position. The center and most important part of the Yoruba town 
is the afin Verandahs, courtyards and corridors were very popular. A major factor that 
really differentiated the Yoruba and Igbo style of architecture was the return of the 
immigrants from Brazil, as they came back with craft skills that they used to build 
new homes in their communities, known as the Yoruba-Brazilian style18.

YORUBA AND IGBO ARCHITECTURE OF SOUTHERN NIGERIA

Figure 4” Map of Nigeria showing the three tribal population

1 
  15 Danja, Li, Dalibu, Vernacular Architecture of Northern Nigeria: A Review, pg 1220
  16 Elleh, African Architecture, pg 
  17 Elleh, African Architecture; Vlach, Affecting Architecture of the Yoruba; Ogbeba, A Lesson from vernacular architecture in Nigeria
  18 Akinsemayin and Vaughan-Richards, Building Lagos, pg18

HAUSA ARCHITECTURE OF NORTHERN NIGERIA
The Northern part of Nigeria was heavily influenced by the Northern part of Africa. 
The vernacular architecture of the Hausa tribe is known as Tubali and can be described 
as the “least known but most beautiful of the medieval age...Bright and colorful, 
including intricate engraving or elaborate symbols designed into the facade.19”  Other 
notable features are the materials used which were mud, reeds, stones and timber, and 
the manner in which they constructed/ design their doors, windows and columns, walls, 
etc. The shape of their homes were usually rectangular and covered by flat or domed 
roofs.20 
	 Islam is the dominant religion in this area, and thus the design of spaces 
followed rules that complemented the belief system in the Islam religion such as 
the separation of men and women in some spaces within the house. An area that mostly 
experiences dry season with heavy rains; a way of keeping the water out of homes and 
preventing water from destroying the structure was very important to keep in mind 
during construction.1 

Some say that it is without a doubt that the more superior style of architecture in 
Nigeria was that of the Hausas in the Northern part of the country22.  Several structures 
are still standing till today and contributes to the history of Nigeria. The style has 
origins from the Northern part of Africa and the “integrated western Sudanic empires 
of Ghana, Mali and Songhai.”23  The Hausas lived in agricultural communities which 
were believed to be independent family groups, with an emphasis on the ties to one’s 
extended family. Courtyards were popular in this style of architecture and were used 
as a meeting area for families to gather, especially for the women, as this is where 
they spent most of their time.24

1 
19  Elleh, African Architecture, pg 298
20 Carrol, Architectures of Nigeria, pg 1
21 Carrol, Architectures of Nigeria, pg 19
22 Carrol, Architectures of Nigeria, pg 76
23 Elleh, African Architecture, pg 298
24 Elleh, African Architecture, pg 299

Figure 4a: Drawing of traditional Hausa 
style construction

Figure 4b: Section showing traditional Hausa 
roof construction

Figure 5: Small compounds of Hausa family 
in Kano, Nigeria

Figure 8: Ribbed arch columns in one of the 
palaces

Figure 7: Typical traditional Hausa house 
plans

Figure 6: Plan and Section of a Typical 
Hausa compound



 MATERIALS, TECHNIQUES AND DETAILS OF HAUSA CONSTRUCTION
The foundations of Hausa structures were always raised due to the heavy rains in this 
region of the country. Stones were laid, sometimes in layers to reduce the amount of 
moisture and rain that would enter the house. Walls were built in multiples layers 
and could be up to 4 feet thick, making them structurally firm, environmentally sound 
and the potential to exist for years if maintained properly25.  
Materials commonly used:26 
Earth- “The most common and abundantly obtainable material that influenced and 
sustained the rural villages.” This was also used as a binder when mixed with grass 
to form a composite material. 
Stone- Used mostly in the building foundations because of the moisture proofing 
property. 
Timber- Obtained from the trunks of male palm tree (Azara), primarily used for beams, 
as they are rigid, heavy, resistant to termite attack and durable. The ashes of this 
timber are sometimes used as an insulating layer when spread on top of roofs. 
Thatch and grass- thatch can be seen as one of the oldest building materials, while 
grass is a good insulator and can be easily harvested, and heavily used for roofing 
materials.
The ornamental engravings seen on the facade of Hausa homes or walls are designed by 
traditional builders, professional artisans and highly experienced hand engravers. 
The decoration can be categorized into three groups; surface design, calligraphy and 
ornamented. It was believed by some people that the Hausa people practiced a form 
of “graffito”27 . They also decorate their street facades with intricate interlacing 
arabesque relief forms painted in rich colors, which usually demonstrates wealth and 
social prestige. “The simplest patterns are grooves or dots made in the wet clay with 
the fingers, or with a stick or a smooth stone.”28  The most common symbol used was 
the Arewa symbol (see figure 9) which is a cardinal symbol that signifies the union 
of the Northern states in Northern Nigeria.29 

1 

25 Ogbeba, A Lesson from vernacular architecture in Nigeria. Danja, Li, Dalibu, Vernacular Architecture of Northern Nigeria: A Review, Elleh African Africa
26 Ogbeba, A Lesson from vernacular architecture in Nigeria. Danja, Li, Dalibu, Vernacular Architecture of Northern Nigeria: A Review
27 Decorative patterns that are scratched in to a smooth wall pattern.
28 Carroll, Architecture of Nigeria pg. 99

	

Women painting the exterior of their homes

Figure 9: The Arewa Symbol

CONTEMPORARY ISSUES THAT THREATEN VERNACULAR ARCHITECTURE IN 
NIGERIA
There are several obstacles that this traditional way of building has to go through, 
however the biggest issues could be weather and climate, and the social issues of the 
terrorist attacks of Boko Haram, based in the Northern part of Nigeria. The use of 
cement and spread of western culture and techniques of building in modern day Nigeria, 
might soon spread to the Northern part of Nigeria, eating away at the remaining 
traditionally built buildings.

Factors that put vernacular and historic Nigerian architecture in jeopardy:30 

	 1. Human neglect – Not keeping to timed maintenance fixes, lack of interest in 
the craft, forgetting the vernacular architectural element.
	 2. Socio-economic conditions – Funds deterred to other sectors due to social 
issues and political warfare, resulting in lack of maintenance and upkeep.
	 3. Modernization – New buildings replace old ones, without using the vernacular 
architectural style, and follows the western style.
	 Discontinuation – Lack of qualified artisans and master builders, lack of 
interest of traditional house over western houses.
	 5. Weather and climatic conditions – High and constant humidity and moisture, 
erosion, wear and tear. 

BOKO HARAM
The terrorist group Boko Haram, translated to “Western education is forbidden,” 
emerged in 2008, but is believed to have been in existence since the late 1990’s They 
are mostly present in the Northeastern parts of Nigeria, in the states of Borno, Kano, 
Kaduna, Yobe, Bauchi. Hundreds of thousands of people have been displaced, hundreds 
taken as child soldiers, brides, and thousands more killed. 

Figure 12: Boko Haram territories 			            Figure 13: Boko Haram group

This is a major problem and threat because as people have been rejected from homes 
and villages, there is little chance of finding new land to settle and thus continue 
building. The north is still in turmoil and it is unknown how long it will last. If 
people migrate to other areas they may adapt their style of building, decreasing the 
people that can pass down traditions etc. 
1 
29Danja, Li, Dalibu, Vernacular Architecture of Northern Nigeria: A Review
30  Danja, Li, Dalibu, Vernacular Architecture of Northern Nigeria: A Review, Ogbeba, A Lesson from vernacular architecture in Nigeria



CONCLUSION
With abundant aid from UNICEF and organizations alike, the effects of Boko Haram 
are detrimental both physically and mentally to the people in the North. Currently 
displaced locals in the Northern parts of Nigeria, such as Maiduguri and Diffa have 
built homes similar to those that were built in the past. However, it is nice to see 
that the building technique turned to in the time of need, the people returned to 
their roots and culture to provide shelter for themselves. The vernacular technique, 
knowledge and desire are already present and eager to be used. This can be an easy 
transition and teaching opportunity to introduce a modern way of adapting their 
techniques to better suit their needs and situation. Using psychology, inspirations 
from their culture and belief systems to help inform design decision to create a space 
that heal, support and grow. 
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PRECEDENT

THE ZAZZOU PALACE

The Zazzou Palace is in Zaria city, Kaduna state in the Northern part of 
Nigeria. Is it also known as one of the oldest cities in Nigeria. The 
current Zazzou was formerly known as Zaria; Queen Aminas sisters name,a 
famous early ruler of the state between mid-15th century to mid 16th 
century. The palace was said to be  constructed in the 19th century and 
uses the Habe Architecture style, presently known as the Hausa or Tubali 
Architectural style.
The Palace was made out of mud and surrounded by High walls that are 
highly decorated from top to bottom in symbols in various bright colors. 
The most common symbol used is the Arewa or Hausa symbol.

Facade of the Zazzau Palace, Zaria, Kaduna, Nigeria



DETAILS
The intricate designs on the walls and ceilings of this palace are 
colorful, tribal and full of meaning and stories. The treatment on the 
arches and columns add a lot of texture and layers. One can see the hands 
molded in the mud on the walls and ceilings.

Portion of the ceiling in the Zazzau Palace.

Close-up of palace facade detail Palace. Arewa Symbol

Looking at the vernacular architecture of the Hausa people of Nigeria 
one can see the beauty and culture that is en-captured on the exterior of 
these buildings. Built in the pre-colonial time period this palace still 
stands. Built using mud, and other natural materials such as branches, 
leaves and adobe brick. The durability of the palace emphasizes how the 
manner in which we build in the country can be more sustainable than 
what it currently is. The ornamentation of the facade of the building 
is out of the ordinary as it stems from the Hausa style adapted from the 
architectural style in the northern part of Africa known as the Songhai 
style. Bright colors are used to color the hand carvings engraved into 
the building without the use of stencils. The Hausa people are able to 
pass their traditions and culture through oral story telling, similar to 
the Southern parts of Nigeria. The practice of decorating the exterior 
of ones homes is a widespread trait in Nigeria.  In addition, the palace 
compound is also designed as a huge version of the Hausa type household, 
rectangular in shape and segmented into various areas that separate 
genders, family members and outsiders. The next step is to apply the 
information and adapt it to serve a cultural purpose in the proposed 
space.

Part of the interior compound of the Palaces



CASE STUDIES

THE FRANKLIN

This multi-functional building is home to several businesses under the 
same roof. The manner in which the space is divided was of high interest 
to me as the space has an open plan that flows, however each establishment 
is separated in a subtle way by use of exits and entrances.

RAYMOND G. PERELMAN CENTER FOR JEWISH LIFE CENTER FOR JEWISH LIFE

I chose to look at this site for its strong ties to Judaism. Seeing 
how elements of this religion incorporated into the space was very 
inspiring. The religion is showed in the color selection, space planning 
and most importantly the architecture.



,

The Franklin
834 Chestnut street
Philadelphia, p
19107

CASE STUDY A The Franklin building was originally a hotel. It was built by 
Niagara Falls businessman Frank A. Dudley and operated by the United 
Hotels Company of America. The hotel, originally opened in 1923, was 
designed by prominent American architect of the Gilded Age, Horace 
Trumbauer.

It is classified as a historical site in the city of Philadelphia. 
Presently, known as the Franklin, this reformed building has evolved from 
a hotel to an apartment leasing, long stay, office renting, restaurants, 
bar, spa and more. It is a multipurpose building that caters to multiple 
needs.

Due to its’ historical background, the Franklin maintained its historical 
and grand aesthetic. The detailing is coated with gold, with gold 
chandeliers and roman style ornamentation and columns. The furniture 
used are dark elegant sofas, with soft curves and subtle accents. 
The lighting and ambiance is bright but not harsh, it is a warm and 
welcoming atmosphere with a touch of luxury. The setting of the lobby 
is translated throughout the public spaces in the building; including 
the restaurant, bar, coffee shop and market.

In terms of space planning, the secondary spaces are arranged around 
the living space on the first five floors, before moving into the long 
stay rented floors then the leasing apartments. The gym is situated on 
the basement floor, sharing the space with Jefferson. While the other 
spaces have their own entrances both accessible to residents and outside 
visitors.

This space corresponds to my research as it holds multiples purposes 
that keeps a constant sense of activity and human interaction at all 
times. As I plan to design a hotel lobby, and cultural center that will 
require a number of the establishments situated in this building, it 
seemed like a suitable fit to study.

The space planning works well, the long stay residents are separated 
from the renters, and also the outside visitors visiting the secondary 
establishments within the building, is placed in a manner that the 
residents don’t always have to a heavy interaction with them. The use 
of multiple entrances really helps with this. 



SURVEY
How did you hear about this place?
P. A: Renting website   O.R: Word of mouth, visiting other business 
inside the building.

Why do you come here?
PA: Di Bruno Bros. cheese! O.R: The other businesses, Wandered in.

How often do you come here if you do not live here?
P. A: At least twice a week  O.R: Every other week, If I’m in the area.

What are your thoughts on the layout?
P. A: Open and free  O.R: Nice, okay, not sure

INTERVIEW
How long have you worked here?
10 years, I work at the front desk.

Is there a connection between the businesses that occupy space here and 
residence management?
Yes, but mostly on the managerial level, not everyone is officially 
involved, but we all mingle.

Do you visit the other businesses in the building?
Sometimes, maybe for a treat.

DO you recommend the businesses in the building to people in your circle?
Not really, its a pretty pricey area...

DO you recommend the businesses in the building to people outside your 
circle? (Passerby, people you meet, etc.)
Sometimes, if I see them in this area or Rittenhouse or even old city.

Do you think the circulation layout for maintenance staff and other BOH 
activities is efficient?
It could be better but it works for the most part, but the building is 
old so we are making due.

How do the BOH activities affect the day to day activities?
They don’t really, we have a pretty good system going. We always adapt 
and try new ways.

Do you think the layout of your work spaces takes mental health into 
consideration?
No, I barely get to see any sun, or even walk, constantly stuck at the 
desk.

Do you think the layout of your work spaces creates a healthy work 
environment
Maybe, we all share a workspace in a small area so I guess we are pretty 
close.



Raymond G. Perelman
Center for Jewish Life
118N.34th street ,
Philadelphia, pa
19104

CASE STUDY B

RAYMOND G. PERELMAN CENTER FOR JEWISH LIFE

Designer: Saitowitz Architects

Size: 14,000 sf/ft

Use: Multipurpose



The  Raymond G. Perelman center for Jewish life is for all students 
that are enrolled at Drexel University graduate and undergraduate level. A range of 
students from different departments use this space to study, hang out, watch movies 
on the big screen on the stairs and even worship. Every Friday, they perform rituals 
performed during Sabbath and invite and encourage students to come an participate and 
also eat dinner at p.m., reciting the prayers and other practices. It really immerses 
one into the religion of Judaism.

Brick and glass are used on the exterior of the building and design using the Hanukkah 
symbol, which is carried into the interior as well. The interior walls are concrete 
with small circular holes in a symmetrical pattern. The colors used are red and purple 
which are symbolic in the religion, this is especially seen in the religious spaces 
on the top floor, for quiet worship and meditating. In addition the third floors 
is complemented with glass dome openings that are also a significant factor in the 
building.

The three floors are divided into function and noise levels, the higher the floor, 
the quieter the space needs to be, thus dictating its function to a certain extent. 
The first floor has the cafeteria area, kitchen, Lounge and staircase/indoor movie 
theater. The second floor has work rooms for groups and staff offices and kitchenette. 
While the top floor is for service and meditation. The main access from the ground 
floor to the first is through the architectural staircase that also serves as an 
indoor theatre, while a hidden staircase to the top floor is hidden in the fire escape.
This space works well with my program for the manner in which the architect and 
designer were able to incorporate various aspects of the religion in not only the 
interior and exterior decisions but also the activities performed there as well.

SURVEY
How did you hear about this place?
P. A: Wandering on campus   O.R: School website, word of mouth

Why do you come here?
PA: Quiet place to work and relax. O.R: Free food on Fridays, services

How often do you come here?
P. A: At least twice a week  O.R: Fridays, whenever I need to

What are your thoughts on the layout?
P. A: Open, quiet and free  O.R: relaxing, nice, 

INTERVIEW
How long have you worked here?
6 months, I work at the front desk.

DO you recommend the businesses in the building to people in your circle?
Not really, its a pretty pricey area...

DO you recommend the center to people in your circle? 
No, they are not allowed in unfortunately.

DO you recommend the center to people outside your circle? 
If it is a Drexel student, yes.

Do you think the circulation layout for maintenance staff and other BOH activities is 
efficient?
Yes, people usually clean up after themselves, but the lift makes moving things around 
easier and the layout is pretty straight forward to not too bad.

Do you think the layout of your work spaces takes mental health into consideration?
Yes, we all have access to windows, natural light and have lots of plants in the 
office. The space is also really nicely lit so that always helps.

Do you think the layout of your work spaces creates a healthy work environment
Yes, we all share the same floor,and in walking distance for each other, we are all 
pretty close and wander it each others areas often.
This space is for all students that are enrolled at Drexel University graduate and 
undergraduate level. A range of students from different departments use this space 
to study, hang out, watch movies on the big screen on the stairs and even worship. 
Every Friday, they perform rituals performed during Sabbath and invite and encourage 
students to come an participate and also eat dinner at 7 p.m., reciting the prayers 
and other practices. It really immerses one into the religion of Judaism.

Brick and glass are used on the exterior of the building and design using the Hanukkah 
symbol, which is carried into the interior as well. The interior walls are concrete 
with small circular holes in a symmetrical pattern. The colors used are red and purple 
which are symbolic in the religion, this is especially seen in the religious spaces 
on the top floor, for quiet worship and meditating. In addition the third floors 
is complemented with glass dome openings that are also a significant factor in the 
building.

The three floors are divided into function and noise levels, the higher the floor, 
the quieter the space needs to be, thus dictating its function to a certain extent. 
The first floor has the cafeteria area, kitchen, Lounge and staircase/indoor movie 
theater. The second floor has work rooms for groups and staff offices and kitchenette. 
While the top floor is for service and meditation. The main access from the ground 
floor to the first is through the architectural staircase that also serves as an 
indoor theatre, while a hidden staircase to the top floor is hidden in the fire escape.

This space works well with my program for the manner in which the architect and 
designer were able to incorporate various aspects of the religion in not only the 
interior and exterior decisions but also the activities performed there as well.



“A PEOPLE WITHOUT THE KNOWLEDGE OF THEIR PAST HISTORY, ORIGIN AND 
CULTURE IS LIKE A TREE WITHOUT ROOTS.”

							       - MARCUS GARVEY



I designed a cultural center housed within a hotel, studio, gallery, market area and 
outdoor spaces, in an attempt to bridge the gap in knowledge and culture between the 
local tribes in Lagos by incorporating the culture, history, craftsmanship and skills 
of the people of the North while incorporating the energetic atmosphere in Lagos. I 
chose these spaces because they speak to the current trend in Lagos now, which is 
really in the creative art world. Nigerians all over the world are standing out by 
showcasing their culture and where they come from in their clothes, art, music and 
even food. It’s what really makes us special. 

DESIGN PROPOSAL
I decided to design these spaces simply because of the manner in which the average 
Lagosian live their lives. It a place where people like to have fun, relax, create and 
most importantly escape the famous Lagos traffic that could last longer than 6 hours 
on a bad day. I took the architectural elements of the Northern style and incorporated 
in both on the outside and inside of the spaces, to really showcase the beauty of the 
North and incorporate elements of the South and most importantly Lagos into the space 
to reflect the people who live there, and educate the people who are oblivious and 
those who come to visit. 





lagos lagoon

Lagos, 
Nigeria’s largest and 
fastest growing city 
in the world is home 
to over 18 million 
people and considered 
a mega city.

Victoria Island,the 
financial center of 
the metropolis, is 
known for its beach 
resorts, boutiques and 
nightlife. 
To the north, Lagos 
Island is home to the 
National Museum Lagos, 
displaying cultural 
artifacts and craft 
works. Nearby is 
Freedom Park, once a 
colonial-era prison 
and now a major venue 
for concerts and public 
events.

It is home to people from 
all over the country 
and so “Pidgin”/ 
broken English can be 
considered the common 
tongue, as there are 
over 250 different 
ethnicities housed in 
Lagos and Nigeria.



Site: Ilubirin
Location:lagos, Nigeria
Designer:Saoto, Ilubirin Foreshore Projects Limited,FIDC, 
ECAD
Size:56,800sq/ft
Use:Multipurpose

SITE

I decided on this site not for what it currently is, but what it aspires to be in the next few years. A 
place for the younger generation to innovate, create and inhabit, As you can see in the image above, the 
current goals are very modern and westernized, and thought it perfect to place a “cultural center” within 
its walls to remind the younger generation that wants to grown in the western world that there is a way to 
do it while still incorporating Nigeria into it. 
This location is also close to a number of key locations as it is right by the bridge that connects the 
main land to the island, thus access to the location is easy and straight forward.

KEY LOCATIONS
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SUN STUDY



PROGRAMMING (A) MARKET AREA AND OUTDOOR SEATING
The current state of the site doesn’t have the building labelled A and B built yet and 
so will be used for the market area and outdoor seating space. These spaces were chosen 
to give people a taste if the market life without having to go to the market and also 
for tourists to get a taste of what a market would be like in Lagos, minus the hustle 
of bustle of a typical market but access to the good sold there. 

(B) TIE AND DYE WELLS
The current state of the site doesn’t have the building labelled A and B built yet and 
so will be used for the tie and dye well areas, which are a big tourist attraction in 
Northern Nigeria, in the state of Kano, and so in an attempt to bring in some aspects 
of the North I thought it fun to add this space for people to learn how tie and dying 
was  and still is done in the traditional way.

(C) GALLERY
Building C houses the gallery which is a three storeyed mezzanine structure that 
showcases the art pieces of local Nigerian artists, A retail space for the fashion 
industry, a teaching area on the second floor, and an office space on the fifth floor 
that connects to the studio for gallery event spaces that spread through two floors. 

(D) STUDIO
Building D which is the studio has three floors dedicated to sculpturing, painting, 
pottery and weaving which are popular in both the North and the South. While the top 
two floors are for gallery event spaces and also link to the gallery on the fifth floor.

(F) HOTEL
The first two floors of this building is dedicated to the lobby, a mini library and 
gallery and a bar area while the remaining floors will be hotel rooms.

A B

C D

F
E

(E) INNER COURTYARD/ ZAURE
The Zaure is seen as the first thing you see in a typical Hausa plan and can be seen as 
the welcome area, thus I used it as a welcome inner courtyard area open to the public 
for people to come and sit and enjoy the outdoors and the artworks decorated on the 
exterior walls of the buildings within the space.
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BUBBLE DIAGRAM

PARTI
This bubble diagram was inspired by the image 
seen to the right. It is one of the various 
typical layouts for the Hausa/Tubali style. 
The circles linked together to form a circle 
to create the compound which id divided by its 
function and family members. I used it to help 
with my placement and link of my buildings using 
the circles to create big gestures of entrances 
into each space to emphasizes the movement from 
one place to another.

MATRIX DIAGRAM
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    TUBALI IN LAGOS   
This project looks at the vernacular architecture of Northern Nigeria known as the Hausa or Tubali style. The style originated 
in countries in North Western Africa and migrated with the people who moved from these countries. This style is different 
to that of Southern Nigeria which has more similarities to the Brazilian and English styles, due to the colonization that 
took place, known as Afro-Brazilian style and The colonial style respectively. The Tubali style are known for its detailed 
ornamentation, high and thick walls from protection for enemies as well as strong ties to the religion of Islam, and so the 
planning of their spaces reflect this.

BUBBLE DIAGRAM

VERNACULAR ARCHITECTURE OF NORTHERN NIGERIA

Materials Characteristics Tubali Style

High walls  that surround the compound.

Walls 3 to 4 feet thick.

Ornamentation is very popular and detailed.

Ornamentation  was done by hand, using traditional tools.

Colorfully designed, with a number of geometries that have 
symbolic meaning.

Courtyards are common.

Compound is separated into different spaces by function.

Men and women are separated, due to strong ties to Islam.

Homes were circular in shape.

Roofs were cone shaped or flat.

Doorways  and facades were heavily ornamented and detailed.

Water, branches, adobe bricks and raphia palms were just some 
of the

Nigeria is located on the coast of Western Africa bordering the 
Atlantic Ocean. It is divided into the Northern and Southern parts and 
gained its independence in 1960. It’s capital is Abuja and has three main 
tribes, Hausa, Yoruba and Igbos. The main tribe in the Northern part are the 
Hausa and Fulani tribes.

40% 29% 97% 
Muslim Population Farmers

Arewa symbol

The Arewa symbol signifies Unity in 
the Hausa culture, and was used as a 

main detailing design.

Hausa
&

Fulani

INSPIRATION IMAGES

Northern Ornamentation meets Lagos Chaos

FIRST FLOOR PLAN scale: 1/8” = 1’-0” 
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For this project I designed a cultural center in the form of a hotel lobby, studio, gallery, a market area, tie and dye wells, 
an inner courtyard and outdoor sitting. The main goal was to educate the people of Lagos about the different cultures, 
traditions and history that is present in the country. Seeing as Lagos is a city with strong ties to the art industry, the spaces 
and educational moments were achieved through art from present and past artists. Using some of the main characteristics 
of this style I was able to reconstruct an old way of building into a new and vibrant city filled with modern but westernized 
structures that fail to reflect its people, culture or history.
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Masquerade light DETAIL
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EXTERIOR VIEW OF GALLERY AND HOTEL

The exterior of the studio ( Waka Go Come Na!) which is to the left on the image 
above shows the engravings adapted from the Northern style, which is mixed with 
traditional and new symbols that I designed to represent the old and new. The colors 
used are a mixture of all colors, and also made majority of the circle openings 
windows for light and views of both the interior and exterior spaces. The elevator 
to the right covered in a turquoise recycled glass is also another way for one to 
view the whole space and village, giving semi privacy for the people in the elevator 
and the people outside looking in.

The exterior of the Hotel (Kompe!), to the right of the image above shows the more 
traditional engravings of the Tubali style. It is taken from the ornamentations 
done on around the entry way of a typical home in the North. The primary colors of 
blue, yellow and red are used and even a bit of pink and green can be seen in some 
old images. The  Huge bronze sheets that are layered from the exterior into the 
interior of the building was a bold choice to really emphasise the entering of the 
building. It also goes through the whole length of the building to encompass the 
characteristics of thickness and height of the Tubali style. The huge metal gates 
are another big gesture of entry into a space that introduced one into the inner 
courtyard and zaure area.



KOMPE HOTEL
The hotel represents the old and traditional aspect of the space both on its exterior 
and interior. The exterior is decorated with traditional engravings from the North 
using the primary colors of blue, red and yellow. The entrance is created with multiple 
layers of bronze sheets that through the whole height of the building to implement the 
characteristics of height and thickness stemmed from the Tubali/Hausa style.

VIEW walking into hotel VIEW OF HOTEL LOBBY AND MINI GALLERY

The name Kompe comes from the Pidgin which is broken English in Nigeria and is the 
common tongue amongst the locals in Lagos due to the multiple languages spoken in the 
country. Kompe means to chill or relax, so I thought it suitable for the name of the 
hotel. Representing the old, I thought it necessary to incorporate a mini gallery and 
library for people to learn and educate themselves on what they see in the space and 
also to give people the opportunity to view the art if they were unable to go to the 
gallery.



MASQUERADE LIGHT

VIEW OF HOTEL LOUNGE AND BAR AREA



Art SELECTION Material board

Jekein
1. Eyo
2. Breaking Barriers
3. Mohammed Ibd Abu dull ah
4. Ndi Agbor

Peju Alatise
5. High Horses
6. Bluer on the other side
7. Some have, Some Have not

1.

2.

3.

4.

5.

6.

7.



ZAURE AND INNER COURTYARD
Hausa walls usually had large gates, they were made from termite resistant palm wood 
that were covered with iron plates, they were strong and sturdy as an extra barrier to 
add to the high thick walls. The Zaure is the front area of the compound and so was 
used as the inner courtyard and connecting area to all the four main buildings in the 
space.  One of the things I noticed while living in Lagos, is the call to prayer and 
the Muslims getting out their mats wherever it may be and praying, So I created this 
outdoor public space that people can use not only to sit and relax but also to pray. 
The walls are also decorated with Ben Ewonwu’s art pieces, a well known artist from 
the 1900’s.

VIEW WALKING INTO THE INNER COURTYARD VIEW of THE INNER COURTYARD

VIEW looking into the courtyard



“Corna -corna”
Corna - Corna in pidgin 
translates to The Alley in 
English. This space can be 
seen as a portal used to 
transition people from one 
place to another, In this case 
it transports people from 
the Zaure/ Inner courtyard 
to the Studio, Gallery and 
Market area. 
It is decorated with multiple 
arches going down the length 
of the alley space. The 
arches are decorated with 
recycled amber glass on 
the faces that are also lit 
to emphasise the entry and 
procession into the space. 
While the exterior faces are  
polished glass wood. The 
walls are decorated with Ben 
Ewonwu’s paintings, as he 
one of the most proclaimed 
artist in Nigerian history.

Ben Ewonwu - Nigerian Symphony Ben Ewonwu - Obitun



EXTERIOR VIEW OF GALLERY AND STUDIO



1. Solomon Okeuhie - Jaruma
2. Onyekachi, Adehin, 
Okewunmi - Undeterred
3. Solomon Okeuhie - Hero 
Hostages
4. Jenkein - Sofia
5. Peju Alatise - Rapture of 
Olurombis Daughter
6. Peju Alatise - Flying 
Girls
7. Solaris Douglas Camp - 
Lovers Whispering

WAKA GO COME NA!
“Waka Go Come Na”translates to come and walk around. This gallery space represents 
the old and the new of the Tubali style. The exterior facade is engraved with old and 
new symbols with bright colors. While the East facing facade is an ionized iron sheet 
laser cute with a geometry pattern repeated throughout out the facade and splattered 
with different shades of colors.

VIEW WALKING INTO THE gallery

VIEW from the third floor of the gallery

1. 2. 3.

5.

6.

7.



MASQUERADE HAT LIGHT Material board



COMOT FOR ROAD!

“Comot for Road Studio” represents the new as this is where new art will be created. 
The east facade is ornamented with an ionized sheet splattered with paint similar to 
that of the gallery but with a different geometry pattern. In an attempt to bring 
the exterior ornamentation in without being overpowering or distracting from the art 
that is  to be created. The space is decorated with Calabash lights, ornaments and 
sculptures. The railings are recycled wood and also allow for semi privacy. The first 
floor is for sculpting, while the second is for painting and the third for weaving and 
pottery, all if which are popular in the North and South.

VIEW WALKING INTO the studio

RECEPTION ‘CANOE’ DESK



CALABASH LIGHT DETAIL

VIEW of the painting floor



“BEND down select”
“Bend down select” in pidgin translates to the action one does in the market, which 
is literally to bend down and select what you want to buy. This area is designed for 
one to get a taste of the typical market area in Lagos. One can find all sorts of 
things to buy and services to render. From food and drinks to getting your passport 
photo taken and even getting you hair done! The market place is full of adventures 
of people to encounter.

The market areas was constructed with adobe bricks, mostly for the use of its thermal 
features that can help keep the sellers and buyers cool on hot days, with shade from 
the palm trees, a view of the Lagos Lagoon plus the winds to help ventilate the area. 
To the left of the market area is the tie and dye wells as well as outdoor seating, 
while to the right is the grill where sharwarmas, small chops, and other Nigerian 
delights will be sold.
The plastic mats seen in the rendering are common for both external and internal 
uses and come many different designs and colors, they are also very durable and easy 
to clean.
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OCCUPANCY LOADS
Hotel
Group A
Assembly without fixed seats - 15 net

Level 1 
2,580/ 15 = 172
Library ( 50 net)
172/50 = 15
 Total = 172 + 15 
	  = 187

Level 2
Group A
Bar and seating
2310/15 = 154

Studio
Group E 
Educational - 20 net

Level 1
2795/20 = 140

Level 2
1766/20 = 88

Level 3
2936/20 = 147

Level 4 
2953/20 = 148

Level 5
2969/20 = 149 

Gallery
Group A 
Exhibit gallery and museum - 30 net

Level 1
2844/30 = 95

Level 2
1124/30 = 38

Level 3
834/30 = 28

Level 4
Business area - 100 gross
4392/100 = 44

Total = 513

Total = 672

Total = 205

MEANS OF EGRESS

HOTEL lobby
Length of egress travel distance
Without sprinkler system
Group A = 200 feet

Common path of travel distance
Without sprinkler system 
Group A = 75 feet

Common Path of Travel
Route 1: 30 feet to point of 
decision

Route 2: 36 feet to point of 
decision

Route 3: 72 feet to point of 
decision

Exit access travel distance
Route 1: 55 feet

Route 2: 64 feet

Route 3: 72 feet
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Hotel Level 1

Hotel Level 2
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STUDIO

GALLERY

Length of egress travel distance
Without sprinkler system
 Group E = 200 feet

Common path of travel distance
Without sprinkler system 
Group A = 75 feet

Length of egress travel distance
Without sprinkler system
 Group E = 200 feet

Common path of travel distance
Without sprinkler system 
Group A = 75 feet

Studio Level 1 Studio Level 2

Common Path of Travel
Route 1: 18 feet to point of decision

Route 2: 20 feet to point of decision

Route 3: 51 feet to point of decision

Exit access travel distance
Route 1: 55 feet

Route 2: 60 feet

Route 3: 51 feet

Common Path of Travel
Route 1: 64 feet to point of decision

Exit access travel distance
Route 1: 72 feet

Route 2: 154 feet

Route 3: 169 feet

Route 4: 157 feet

Studio Level 3 Studio Level 4



SUSTAINABILITY

Vegetation
Using palm trees as an aesthetic and 
shading element, it gives visitors the 
opportunity to enjoy the outdoors and the 
atmosphere of the space. Because of the 
heavy wet season that Lagos experiences, 
maintenance of the trees will be low and 
cost efficient. 

Specific species of ivies were also chosen 
that require little sunlight and water due 
to their location and lack of sunlight. 
Due to this maintained is low and also 
cost efficient. 

Lastly, the use of the vegetation not 
only helps with the aesthetic attributes 
but also helps with the visitors well 
beings in being close to nature.

Material section
Recycled wood and glass was used throughout 
the spaces;
Torzo Surfaces - A LEED manufacturing 
company that creates sustainable and 
renewable substrates.

Lumicor - 98-100% recycled post-
industrial content, from crushed bottles, 
plates, windows, and other recycled glass 
products.

Adobe bricks
A traditional material that is mad 
from dried mud brick, made from earth, 
water, and sunlight to dry or bake it. 
Some benefits are that the bricks are 
fireproof, durable but also biodegradable, 
a non-toxic building material  and also 
provides thermal mass to buildings.



DESIGN PROBES

SCALE
I wanted to look at the effects of Boko Haram In the north-eastern states to see how 
much of an impact it had caused in the country. Looking at the figures shed light for 
me on the severity of the situation, but the lack of acknowledgment especially in the 
South. The maps above show the increase in population from the North to South due to 
the effects of the Boko Haram effects amongst other factors.

Figure 1: Map of Nigeria showing population density 2006 Figure 2: Map of Nigeria showing population density 2012

Figure 3: Map of Nigeria showing population density 2018 Figure 4: Map of Nigeria showing states affected by Boko Haram



EXPERIENCE
Diving into the stories of some of the victims of the Boko Haram terrorists, I wanted 
to be more informed on what was going on in my country and see just what history 
will hold. Inscribing the history of Boko Haram into my program is something I want 
to explore, simply to make people more aware and informed of their status of their 
country. The manner in which I decided to do this was to use artwork created by local 
artists that bring awareness to the issues not just in the north but also awareness to 
the unjust ways in which women are treated in the country.

“They said to me, “are you going to sleep with us, or do you want to 
go on a mission?”
		  - Aisha, 15

“I get afraid when I see women.”
				     - Hassan

“There was one room at the camp and any woman invited into that room 
knew what was going to happen... She was being raped.. It lasted three 
days, one man after another entered... Soon she was dead.”
					     - Amina, 18

“They brought out a belt and tied it to my waist and 
showed me a button to press.”
				    - Nana, 13

Materiality

Ankara
Other than being the capital of 
Turkey, Ankara is commonly known as 
Ankara prints, Holland wax, Dutch wax 
etc. Although it was quite popular 
in Western Africa it was originally 
intended for the Indonesian market, as 
an imitation of the batik fabric. It 
is a 100% cotton fabric with vibrant 
colors and patterns.
It is quite a versatile and can be 
used for a number of things such 
as clothes, accessories, furniture 
upholstery, shoes etc. 

Leather
The city of Kano in Northern Nigeria 
is the largest commercial hub for 
the leather industry. It is also 
home to Nigerias’ oldest traditional 
tanneries and the biggest supplier of 
local leather. 
Leather can be manipulated in a number 
of ways and used in many others such 
as for furniture, shoes, bags, wall 
coverings etc. 

Tie and Dye 
Also in the city of Kano are 500-year 
old dyeing pits of Kofar Mata where 
local natives have been dyeing cloths 
for a living. The dying pits in Kano 
are the last ones in the country and 
have also become a tourist site.
The fabric is prepared by the weaving 
or patterning process using raffia, 
silk and cotton clothes, and were 
traditionally done in blue.

Looking at fabrics and materials in Nigeria, vibrant colors and patterns is the first 
thing that comes to mind. Implementing the vibrancy into the spaces was important and 
key to bring in the culture and history of the country.



PROCESS WORK







Conversation with my sister when trying to pick a title for my project!


