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executive statement

HISTORIC INTERIORS SERVE AS SOCIO-CULTURAL RECORDS OF OUR PAST. 

THEY ARE A REPOSITORY OF MEMORY, AN INTERMEDIARY LINKING OUR 

PAST WITH OUR PRESENT. UNLIKE MOST RECORDS OF OUR PAST, FOR THIS 

ARTIFACT TO BE UNDERSTOOD IT MUST BE EXPERIENCED AND INHABITED 

SO THAT THE USER MAY CREATE A CONNECTION WITHIN THE SPACE. 

BY APPLYING VARIOUS PRESERVATION METHODS WE CAN BOTH ALTER THE 

INTERIOR SO THAT IT CAN BE INHABITED BY A MODERN DAY OCCUPANT 

WHILE KEEPING THE HISTORIC NARRATIVE AND CHARACTER OF THE SPACE. 
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Introduction  

 

An artifact is something characteristic of or resulting from a particular human institution, 

period, trend, or individual. 1 . Unlike any typical artifact, precious patinaed items, protected by 

ropes and glass that will shrivel at human touch, for the interior to act as an intermediary 

between the past and present it must be inhabited and experienced. Historic interiors serve as a 

socio-cultural record of our past. They are a repository of memory, an intermediary linking the 

past with present. Subsequently the robust narrative of the historic interior becomes a socio-

cultural artifact. The following literature review to explores the importance of historic interiors, 

their role in memory and sense of place and the approaches taken to preserving them.  

 

 

Importance of Historic Interiors  

As noted by Erin Cummingham in her book, “Bringing the Past In”, when it comes to 

historic preservation, the building’s exterior is frequently viewed as sacred while the interior is 

overlooked. This ideology leads to the destruction of the interior with little to no 

acknowledgement of its importance to the narrative of the site. Ironically, it is often that the 

significance of the building is due to the actions that took place within the interior, yet these 

spaces are left vulnerable to change and destruction.2 Unlike the exterior, the interior is designed 

 
1 Merriam-Webster Dictionary 
2.Erin Cunningham, Bringing the Past In, P.1 

literature review

   
 

  3 
 

to facilitate a particular lifestyle. In historic interiors, those designs give insight to the intimate 

behaviors and customs of those in the past. Examples include floor plans with servants quarters, 

materials and patterns selected for their popularity or accessibility, particular areas designated for 

entertaining, hidden rooms for safety during wartime, etc.  By preserving these interiors, we are 

preserving a piece of tangible history and acknowledging its cultural significance which in turn 

establishes the value of the interior. 3  It is only through the preservation of both the interior and 

exterior of a building that the history of place can maintain its full meaning and allow for historic 

buildings to become a form of living history, 4 an intermediary that links the past with the 

present.  

 

Interior as Artifact 

It is within these historic environments that the interior becomes a repository for memory. 

As stated by Edward Hollis, “interiors are memory palaces: constellations of places in which 

reminders are encountered in the correct order, so as to remind us of what to do, where we’ve 

come from, and who we are.”5 The antiquity of a historic interior allows for a robust narrative in 

which the interior becomes an intermediary for memory. It is through this intermediary that the 

sense of place is experienced. As a sense of place, the interior is special in that it fosters an 

authentic human attachment and belonging to the past. Interiors do not just remind us of where 

we have come from, but they remind us to remember the past, making the history of the interior 

also a history of art and memory. 6  

 
3 Brianne Caron, Inhabiting Memory and Experience, P.5 
4 Norman Tyler, Historic Presrvation, p.15 
5 Edward Hollis, Memory Palace, p.16 
6 Caron, p.23 
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It is because of this that a historic interior must be viewed as a socio-cultural artifact.  

Through this historic interior we gain a knowledge of the social events in the past by interpreting 

the physical artifact through the interior’s form, features, material or details. 7  Unlike a newly 

constructed building, a dent in the wall, a scratch on the floor, or layers of paint indicate events 

and lifestyles of those who are no longer with us. The historic interior bridges our past and our 

present so that we can better understand the cultural and societal history. Though there is a 

multitude of ways to learn about a historic interior, it is through inhabiting the space that we are 

linked to the past, as opposed to other artifacts that are not to be touched, we must truly live in 

and inhabit these artifacts to understand them. When interiors are listed in a catalog, numbered, 

and protected by velvet ropes so that they cannot be touched, the artifact loses its life and is 

added to a graveyard of untouchable relics. 8 Unlike other artifacts, for the interior cannot be 

described by a temporary visitor, it must be occupied and inhabited to be fully understood as that 

is when the occupant can create an emotional connection with the space. Photos also do not do 

the interior justice as they are frequently styled and edited which creates a spurious 

representation of the space. 9As Hollis argues, photos and descriptions of these interiors lacks the 

authenticity and emotional connection needed to connect with the past. This is where we as 

designers look at the importance of inhabiting the space while keeping it’s narrative. Though a 

room can be reassembled or photographed, without anyone to occupy the interior, the history and 

connection to the past is lost.10 

 

 
7 Caron, p.27 
8 Hollis, p.9 
9 Hollis, p.9 
10 Hollins, p.6 
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Adapting the Artifact to Contemporary Use 

As noted, viewing the historic interior as an important artifact is essential to bridging the 

past and present.  What is also if not more important however is adapting the space to twenty-

first century use so that it can be occupied and inhabited. Prior to any design intervention, it is 

important to acknowledge both the narrative of the space and that the goal of historic perfection 

and consistency is unattainable and not necessarily desirable.11 It is critical for the preservation 

of interiors to move beyond chronicling history and allow for the examination of deeper 

meanings within the environment. This includes bringing forward stories and experiences that 

shaped these spaces which may be lost in the mechanics of a traditional preservation effort.12 

Therefore, the preservation of the interior is viewed and handled differently than a traditional 

artifact as the responsibility of bridging the past and present is that of the designer as they must 

alter the artifact to allow it to be inhabited.  As stated by Graeme Brooker “when an existing 

building is redeveloped, the creation of its new interior suggests a disconnection between the 

past and the present life of that space. This is not always true. It is up to the designer of the space 

to explore and develop this disjunction, and to respond to the challenges of the new programme 

and the way that it fits into the building.” 13  

There is a multitude of design intervention options when it comes to historic preservation. 

These methods vary on their severity and purity and the selection of the method is typically in 

the hands of the designer. Though the objective of pure preservation is to keep as much of the 

original historic fabric as possible, it does not allow for the viability of adapting the interior to a 

new program so that it can be inhabited.14 On the other end of the preservation spectrum is the 

 
11 Deborah S. Gordon, The Myth of Restoration, p.14 
12 Cunningham, p.1 
13 Graeme Brooker, Shifting Spaes, p.89 
14 Caron, p.9 
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idea of “adaptive re-use” where the interior can acquire a new role and be altered in whatever 

means necessary. Subsequently, changes made within the interior that comply with the adaptive 

reuse method result in the loss of the historic character and sociocultural significance from the 

interior. 15 Though in the United States there are a set of guidelines set forth by The Secretary of 

the Interior's Standards for the Treatment of Historic Properties, many times these standards are 

too rigid to the make the changes that are necessary to adapt an interior to contemporary use.16 

Consequently, the varying viewpoints and standards regarding historic preservation create a lack 

of clarity when altering the interior so it may be inhabited. 17  Though there is no precise rule or 

method regarding historic preservation, many designers and preservationists chose to abide by 

one of the methods set forth by the Standards. Though many designers choose one route to 

embark on their preservation efforts, it is possible to have “several degrees of intervention be 

used concurrently within various constituents of the interior environment; intervening through 

varying scales and varying degrees of integrity” 18  

The Ritz Paris 

One of the most legendary historic interiors that uses Feilden’s approach of implementing 

various preservation methods concurrently is the Ritz Paris. Built in 1898 the iconic hotel 

became a pillar of hospitality and luxury throughout the 19th, 20th and now 21st century. Mewès 

and Davis, the original architects on the project, inserted 18th century French classical interiors 

into the space that was immediately embraced by the 20th century clientele. 19  The hotel became 

an environment supporting the conversion of popular culture and high academic standards. 20 

 
15 Caron, p.17 
16 Caron, p.43 
17 Caron, p.5 
18 Bernard Feilden, Conservation  
19 Hinchman, p.120 
20 Hinchman, p.123 
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Notable figures both past and present are known to have 

been a guest at the Ritz. Ranging from F. Scott 

Fitzgerald, Ernest Hemingway, and Richard Nixon to 

Princess Diana and David Beckham, the hotel has 

outlasted countless generations and bridged the past 

with the present.21 After 114 years the technological 

advancements and age of hotel had to be addressed and 

the Ritz closed their doors for the first time in 2012. The 

following four years consisted of a $450 million 

renovation to update everything from the hotel’s water pressure to HVAC system. 22 The 

architect and designer of the project, Thierry W. Despont, noted that the hotel needed to be 

updated to keep the luxury that is inherent the hotel’s narrative while maintaining the Ritz’s 

strong identity and essence.23 Renovations included that of comfort and necessity for a luxury 

hotel including new plumbing, high-speed Wi-Fi, and telephones that can control lights and 

temperature.  ￼24 Furthermore, Despont made numerous additions to the space including the 

addition of a Salon, a tunnel for private access to the parking garage, a spa, an underground 

ballroom, a third kitchen, and retractable roofs for outdoor dining.25 ￼ Though many additions 

and restorations were made, small changes to enhance the aesthetics of the interior were also 

implemented. Throughout this project Despont was mindful of the importance of preserving the 

hotel’s sense of place and believed that the key to keeping this sense of place was through re-

21 Hinchman, p.123
22 Shivani Vora, The Ritz is Back, The New York Times
23 Vora, The Ritz is Back
24Vora, The Ritz is Back

25 Vora, The Ritz is Back
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using what already existed within the space. 26￼ Through re-use and applying various scale sand 

degrees of preservation, Despont successfully kept the soul of the space intact while updating it 

to a contemporary use. Small changes such as these created an elevated version of the original 

while keeping with the historic narrative and character of the interior. The interior has been 

regarded as a shining example of making a space appeal to a modern clientele while keeping it’s 

historic soul. 27 

Conclusion 

When designing in a historic site, preserving the interior while simultaneously adapting it 

to a contemporary use is critical to the understanding of the interior as an artifact. The narrative 

behind these interior environments serve as a repository for the memory of socio-cultural events 

and the lives of those before us. Historic interiors are unique. They act as an intermediary, 

bridging the past with the present. It is for this reason that the interior should be viewed as an 

artifact to be lived in and experienced. Unlike a museum artifact, protected behind glass, to fully 

understand and appreciate a historic interior, one must remove the glass and inhabit the interior 

to solidify an emotional connection with the space. That being said, in order to fully inhabit a 

historic interior in the 21st centry, the artifact itself must adapt to its contemporary occupant.  

Throughout the duration of this thesis works to identify a historic interior and treat it as 

an artifact while adapting it to contemporary use. To achieve this I will apply various historic 

preservation methods concurrently allowing for a comprehensive preservation and adaptation. 

The result will be a space that allows the community to experience an interior as an intermediary 

between the past and present. 

 
26 Vora, The Ritz is Back 
 
27 Thomas, The Beloved Ritz 
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precedent study

T H E  R I T Z  PA R I S

B U I L T  I N  1 8 9 8  T H E  R I T Z  P A R I S  H A S  B E C O M E  A N  I C O N I C  F I G U R E  I N  D E S I G N  A N D  

H I S T O R I C  P R E S E R V A T I O N  P R A C T I C E S .  T H E  H O T E L  U T I L I Z E S  A  C O M B I N A T I O N  O F  H I S -

T O R I C  P R E E R V A T I O N  M E T H O D S  T O  K E E P  T H E  C H A R A C T E R  A N D  I N T E R I O R  A S  I T  W A S  

W H E N  T H E  H O T E L  O P E N E D .  T H E  R I T Z  R E C E N T L Y  W E N T  T H R O U G H  A  $ 2 0 0  M I L L I O N  

R E N O V A T I O N  T O  R E S T O R E  T H E  S P A C E  A S  W E L L  A S  M A K E  A D D I T I O N S  A N D  S U B T L E  

C H A N G E S  T O  F I T  W I T H  A  M O D E R N  D A Y  C L I E N T E L L E .



D E S I G N  P R O B E S



design probe - scale

BEAUX ARTS ARCHITECTURE AND GRID MAPPING
FRENCH CHATEAU - MCKIM, MEAD, AND WHITE - GREAT BARRINGTON, MA, 1884

ALLISON KAPPLER - DESIGN PROBE 1

FOR MY FIRST DESIGN 

PROBE I  BEGAN LOOKING 

AT THE ARCHITECTURAL 

FLOOR PLANS OF HISTORIC 

DOMESTIC DWELLINGS. 

FROM THIS RESEARCH I 

LOOKED TO EXPLORE THE 

GEOMETRIC LAYOUT OF THE 

BEAUX ARTS FLOOR PLANS 

AND THEIR RELATIONSHIP 

TO THE TRADITIONAL GRID 

PLAN.

design probe -  scale

MODEL OF AMERICAN BEAUX-ARTS DOOR 

ALLISON KAPPLER

THE SECOND DESIGN PROBE 

LOOKED AT THE HISTORIC 

ARCHITECTURAL ELEMENTS 

AT A SMALLER SCALE. FOR 

THIS PROBE I  DOVE DEEPER 

INTO THE BEAUX ARTS 

ARCHITECTURAL DETAILING 

OF AN ENTRY DOOR. THE 

RENDERING SEEN TO THE 

RIGHT IS A DOOR I  MODELED 

BASED UPON THE GUIDELINES 

OF AMERICAN BEAUX ARTS 

DOOR DETAILS AS SEEN IN 

THE BOOK THE ELEMENTS OF 

STYLE BY STEPEHN CALLOWAY



design probe - experience design probe - experience



design probe - experience design probe - experience

probe 

THE CONCEPTUAL COLLAGE ABOVE WAS INSPIRED BY THE EXPERIENCES THE KEY INFORMANTS HAD IN A 

HISTORIC INTERIOR OR A SPACE THEY INHABIT. 



design probe - materiality + design agenda 

D E S I G N  P R O B E  -   M A T E R I A L I T Y D E S I G N  A G E N D A

THE DESIGN PROBE SEEN ON THE TOP LEFT WAS AN EXPLORATION INTO THE MATERIALITY THAT MAY 

BE FOUND WITHIN A HISTORIC SITE. THE MATERIALS INCLUDE WOOD, BROKEN TILE, DESTROYED WALL 

SURFACES AND POSSIBLE TREATMENTS THAT MAY HAVE BEEN USED (SUCH AS SPACKLE) OVER THE YEARS. 

THE IMAGE ON THE TOP RIGHT SHOWS A DESTRUCTION AND REASSEMBLY OF THE MATERIALS, SOME 

REPAIRED AND SOME ALTERED.



S I T E



site

F E L L - V A N  R E N S S E L E A R  R E S I D E N C E

e x t e r i o r  v i e w

1 8 0 1  W A L N U T  S T R E E T  /  P H I L A D E L P H I A  PA  

1 8 9 8  -  B U I LT

1 9 7 4  -  P E N N  A T H L E T I C  C L U B

T O D AY  -  R E T A I L  S T O R E  

m a p  v i e w c o r n e r  s t r e e t  v i e w

DESIGNED BY PEABODY AND STEARNS 

ARCHITECT’S IN 1898 FOR THE RECENTLY 

WIDOWED SARAH DREXEL FELL-VAN 

RENSSELEAR. MANY INTERIOR DETAILS HAVE 

BEEN PRESERVED THROUGH VARIOUS TENANT 

CHANGES AND A GUT RENOVATION IN 1974. 

TODAY THE MANSION SERVES AS A RETAIL 

SPACE FOR AN ANTHROPOLOGIE STORE. 

s i t e

site background and context

8TH AND MARKET STREET, 1912

RITTENHOUSE SQUARE, 1913

s a r a h  d r e x e l  f e l l  v a n  r e n s s e l a e r

THE IMAGES ON THE RIGHT INCLUDE STREET 

VIEWS OF CITY LIFE IN PHILADELPHIA DURING 

THE TIME THAT THE MANSION WAS A PRIVATE 

RESIDENCE. THEY ALSO SHOW A PORTRAIT OF 

SARAH DREXEL FELL VAN RENSSELAER THAT WAS 

TAKEN WHILE SHE WAS LIVING AT 1801 WALNUT 

STREET. THESE IMAGES PROVIDE CONTEXT OF THE 

SITE DURING THE TIME IT WAS USED FOR EVENTS, 

CHARITIES,  AND AS A PLACE OF EMPLOYMENT.



time period context photos

c o n t e x t  p h o t o s  -  n e w p o r t  m a n s i o n s

B A L L R O O M  -  T H E  E L M S

B A S E M E N T  H A L L  -  T H E  E L M S

S PA R E  B E D R O O M  -  T H E  M A R B L E  H O U S E

L I B R A R Y  -  T H E  M A R B L E  H O U S E

site - then  vs. now
s i t e

1968
1900’s

today

s i t e



site - original exterior elevation

e n t r a n c e o r i g i n a l  -  e x t e r i o r  e l e v a t i o n

site - original basement plan
o r i g i n a l  b a s e m e n t  p l a n



site - original second floor plan

o r i g i n a l  s e c o n d  f l o o r  p l a n

site - original third floor plan
o r i g i n a l  t h i r d  f l o o r  p l a n



site - original attic plan

o r i g i n a l  a t t i c  p l a n

site - surviving details

s u r v i v i n g  d e t a i l s



interior survey photo - 1970’s1 9 7 0 ’s  i n t e r i o r  p h o t o interior survey photo - 1970’s

STAIR

STAIR

#2

#1OPEN TO BELOW

DN

DN

UP

UP

DN

UP

1 9 7 0 ’s  i n t e r i o r  p h o t o



interior survey photo - 1970’s

STAIR

STAIR

#2

#1OPEN TO BELOW

DN

DN

UP

UP

DN

UP

1 9 7 0 ’s  i n t e r i o r  p h o t o

interior survey photo - 1970’s

1 9 7 0 ’s  i n t e r i o r  p h o t o



1970’s vs. today - site photos 1970’s vs. today - site photos



1970’s vs. today - site photos  section views - then vs. now

s e c t i o n  v i e w s  t h e n  v s .  n o w

S E C T I O N  -   1 8 9 8

S E C T I O N  -  2 0 2 0
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program intent

THE INTENDED USE OF THE SPACE IS AS A MULTI-GENERATIONAL 

WOMAN’S CLUB. THE GOAL OF THIS CLUB IS TO BRING TOGETHER 

WOMEN OF DIFFERENT AGE BRACKETS AND BACKGROUNDS SO THAT 

THEY CAN CONNECT, SUPPORT AND LEARN FROM EACH OTHER. THE 

FACILITIES ASSOCIATED WITH A PRIVATE CLUB ENCOURAGE THE VISITOR 

TO INHABIT THE SPACE FOR A PROLONGED PERIOD OF TIME AS OPPOSED 

TO TEMPORARILY VISITING. FURTHERMORE, THE USER IS DRAWN TO 

THE PROGRAM OF THE CLUB AND BECOMES A RE-OCCURRING USER / 

OCCUPANT. 

activities  + amenities



program precedent study

p r e c e d e n t  -   p r o g r a m  s t u d y

case study overview

S E R V I C E S  O F F E R E D :

C O - W O R K I N G F U L L  F I T N E S S  C E N T E R B O X I N G  R O O M P I L AT E ' S  R O O M

G O L F  S I M U L AT O R SP AB AA B Y S I T T I N G P H O N E  B O O T H S D I N I N G  R O O M

W I N E  R O O M S C R E E N I N G  R O O M C O AT  C H E C K O V E R N I G H T  R O O M S  /  S U I T E S

S O C I A L  A C T I V I T I E S S P E A K E R S W O R K S H O P S AR T  G A L L E RY P O O L C O F F E E  B A R

L I B R A RY L O C K E R  /  B E A U T Y  A R E A L A U N D RY  S E R V I C E S

AV E R A G E  A G E  

35
ST AR T I N G  M E M B E R S H I P  F E E

$2,250

M O N T H LY C O S T F O R D E S K
M O N T H LY C O S T F O R D U E S

F I T L E R  C L U B  M E M B E R S

$400 2,000

M O N T H S  I N  B U S I N E S S

6 

“THIS IS A NEXT-LEVEL CLUB THAT 

REFLECTS A NEW GENERATION OF URBAN 

SOPHISTICATES. THEY DON’T SEPARATE 

SOCIAL LIFE, WORK, AND WELLNESS.” 

                                   -   DAVID GUTSTADT, FOUNDER

c a s e  s t u d y



case study - photos + program

c a s e  s t u d y

R E C E P T I O N

R E C E P T I O N

O V E R N I G H T  
R O O M S

C O A T  
C H E C K

D I N I N G
D AY C A R E

S C R E E N I N G  
R O O M

B A R

W I N E  
R O O M

L O U N G E

F I T N E S S  
C E N T E R

B O X I N G  
R O O M P I L A T E S  

R O O M

Y O G A  
R O O M

G O L F  
R O O M

P O O L

S PA

C O W O R K I N G  
T A B L E S

H O T  D E S K S

P H O N E
R O O M S

C O F F E E
B A R C O N F E R E N C E  

R O O M S

L I B R A R Y /  L O U N G E

ADJACENCY DIAGRAM

women’s club - master list of spaces

L A R G E  T R A N S I T I O N A L  S P A C E :  

- S P E A K E R S  +  E V E N T S ,  M O V I E  S C R E E N I N G S ,  E T C .

-  U S A B L E  S P A C E  O T H E R W I S E

D I N I N G  A R E A  

W E L L N E S S  A R E A

F L E X  R O O M

C O W O R K I N G  S P A C E

O V E R N I G H T  R O O M S

- C A F E  S E A T E D  D I N I N G

-  G Y M
-  R O O M  F O R  C L A S S E S  ( Y O G A ,  S P I N ,  E T C )

-  C O F F E E  T O  C O C K T A I L S

-  S H O W E R S  +  L O C K E R S

-  B E A U T Y  R O O M
-  M O T H E R S  R O O M

- C A N  B E  U S E D  F O R  W O R K S H O P S ,  M E E T I N G S  E T C .  

-  H O T  D E S K S
-  P O D C A S T  R O O M
-  P H O N E  R O O M

- B E D ,  B A T H R O O M ,  D E S K  

M A S T E R  L I S T  O F  S P A C E S

O V E R N I G H T  R O O M S

G A L L E R Y  S P A C E  +  L I B R A R Y

-  I N C O R P O R A T E D  I N T O  O T H E R  S P A C E S

-  P R I V A T E  R O O M  A V A I L A B L E  F O R  R O T A T I N G
S P E C I A L I S T S  ( A C U P U N C T U R E ,  N U T R U T I O N I S T S ,  
T H E R A P I S T S ,  E T C . )

L I V I N G  R O O M  /  L O U N G E

B A C K  O F  H O U S E

-  C A N  B E  U S E D  F O R  W O R K I N G ,  C H A T T I N G ,  E T C .

-  H O U S E K E E P I N G ,  L A U N D R Y ,  M A I N T E N A N C E ,  O F F I C E S ,  
E M P L O Y E E  R O O M ,  K I T C H E N ,  S T O R A G E ,  B A T H R O O M



adjacency / bubble diagram

L O U N G E  A R E A /  
T R A N S I T I O N A L  S P A C E  

C O W O R K I N G  S P A C E

C A F E

D I N I N G

H O T E L  R O O M S

B A T H R O O M S

S P E A K E R  
S P A C E

M O T H E R S  
R O O M

C H I L D C A R E

F I T N E S S  +  
W E L L N E S S

Y O G A  /  
C L A S S  
R O O MS H O W E R S

+  L O C K E R S

B E A U T Y  
R O O M

H O T  D E S K S

F L E X  R O O M

P H O N E  B O O T H

P O D C A S T  R O O M

program blocking diagram

OFFICES
1600 sf

A T T I C



program blocking diagram

FITNESS
1700 SF

500 SF

700 SF

LOCKERS / SHOWERS
BEAUTY

BABYSITTING ROOM

LIBRARY / 
READING ROOMCO-WORKING

FLEX ROOM

LARGE 
CONFERENCE

HUDDLE ROOMS 

PHONE ROOMS 
260 SF

HOT DESKS

ROOM

600 SF

400 SF

300 SF

1450 SF

L E V E L  3

L E V E L  2

program blocking diagram

CAFE LOUNGE

LOUNGE / 
TRANSITIONAL

600 SF 600 SF

960 SF

KITCHEN

BAR
700 SF

350 SF

1300 SF

1000 SF

LOBBY

DINING

L E V E L  1

G R O U N D  F L O O R



research to design statement

WHEN RESEARCHING HISTORIC INTERIORS, I  WAS MET WITH COUNTLESS 

ARGUMENTS FROM VARIOUS SCHOLARS AS TO WHY ONE TYPE OF PRESERVATION 

WAS “CORRECT”. EACH ARGUMENT BROUGHT UP VALID POINTS AND 

REASONINGS, IT WAS THROUGH READING THESE DIFFERENT VIEWPOINTS THAT 

I  CONSTRUCTED MY OWN. I  BELIEVE THAT BY COMBINING VARIOUS HISTORIC 

PRESERVATION METHODS WE ARE ABLE TO CREATE A HOLISTIC APPROACH TO 

INTERIOR PRESERVATION. THROUGHOUT THIS PROJECT YOU WILL SEE ELEMENTS 

OF THE ORIGINAL INTERIOR THAT ARE RECONSTRUCTED, REPAIRED, PRESERVED, 

AND SPACES THAT HAVE BEEN ADAPTED TO FIT A NEW USE. 

HISTORIC INTERIORS ARE AN ARTIFACT OF HISTORY. THEY ARE A UNIQUE 

OPPORTUNITY TO ALLOW AN OCCUPANT TO LIVE IN ANOTHER ERA. TO FURTHER 

EMPHASIZE THIS,  HISTORIC TOUCH-POINTS, SOURCED ANTIQUE FIREPLACES 

AND FURNITURE WERE ADDED. FURTHERMORE, ORIGINAL MASSING AND SPACE 

PLANNING WAS RECONSTRUCTED TO BRING A HISTORIC SENSE OF VOLUME TO 

THE SPACES.



C O D E S  +  S U S TA I N A B I L I T Y



occupancy + plumbing code

S Q U A R E  F O O TA G E :  2 5 , 0 0 0  s f

2 5 , 0 0 0  /  1 0 0  =  2 5 0  O C C U PA N T  L O A D

M I X E D  U S E  B U I L D I N G  -  B U S I N E S S  C L A S S I F I C AT I O N

W AT E R  C L O S E T S :  1  P E R  2 5  F O R  T H E  F I R S T  5 0  A N D  1  P E R  5 0  F O R  T H E  R E M A I N D E R 
E X C E E D I N G  5 0

L A V AT O R I E S :  1  P E R  4 0  F O R  T H E  F I R S T  8 0  A N D  1  P E R  8 0  F O R  T H E  R E M A I N D E R 
E X C E E D I N G  8 0

D R I N K I N G  F O U N TA I N :  1  P E R  1 0 0 

S E R V I C E  S I N K :  1

S O L U T I O N : 

-  5  A D A  B AT H R O O M S  W I T H  L A V AT O R Y 
-  3  D R I N K I N G  F O U N TA I N S
-  1  S E R V I C E  S I N K

egress diagrams

B A S E M E N T

L E V E L  1



sustainability 

REUSING OUR EXISTING HISTORIC BUILDING REDUCES CONSTRUCTION WASTE 
AND LESSENS THE DEBRIS IN LANDFILLS. FURTHERMORE, BECAUSE THERE IS 
LESS DEMAND FOR NEW ENERGY AND OTHER NATURAL RESOURCES TO WORK 
ON THE BUILDING, ENERGY IS CONSERVED. 

THIS PROJECT HAS A LARGE FOCUS ON ANTIQUE FURNITURE, BY REUSING OLD 
PIECES OF FURNITURE LESS ENERGY IS NEEDED TO CREATE NEW PIECES AND 
LESS FURNITURE IS PUT IN LANDFILLS. 



F I N A L  P R O J E C T



B A S E M E N T
c a f e ,  b a c k  o f  h o u s e ,  A D A  e n t r y

m a i n  e n t r y ,  r e c e p t i o n ,   p a r l o u r ,  e v e n t  r o o m

c o - w o r k i n g ,  l i b r a r y ,  f l e x  r o o m ,  r e a d i n g  r o o m ,  p h o n e  r o o m s

f i t n e s s  c e n t e r ,  y o g a  r o o m ,  n u r s e r y,  b e a u t y  r o o m

b a c k  o f  h o u s e ,  o f f i c e s

L E V E L  1

L E V E L  2

L E V E L  3

AT T I C



B A S E M E N T  -  1 8 9 8

B A S E M E N T  -  T O D AY L E V E L  1 -  T O D AY L E V E L  2 -  T O D AY L E V E L  3  -  T O D AY A T T I C  -  T O D AY

A T T T I C  -  P R O P O S E D
L E V E L  3 -  P R O P O S E DL E V E L  2 -  P R O P O S E DL E V E L  1 -  P R O P O S E DB A S E M E N T-  P R O P O S E D

L E V E L  1  -  1 8 9 8 L E V E L  2  -  1 8 9 8 L E V E L  3  -  1 8 9 8 A T T I C  -  1 8 9 8

B A S E M E N T  -  1 8 9 8

B A S E M E N T  -  T O D AY L E V E L  1 -  T O D AY L E V E L  2 -  T O D AY L E V E L  3  -  T O D AY A T T I C  -  T O D AY

A T T T I C  -  P R O P O S E D
L E V E L  3 -  P R O P O S E DL E V E L  2 -  P R O P O S E DL E V E L  1 -  P R O P O S E DB A S E M E N T-  P R O P O S E D

L E V E L  1  -  1 8 9 8 L E V E L  2  -  1 8 9 8 L E V E L  3  -  1 8 9 8 A T T I C  -  1 8 9 8

timeline of plans



section drawing

S E C T I O N  A - A

S C A L E :  1 / 1 6  =  1 ’ - 0 ”

section drawing

S E C T I O N  B - B

S C A L E :  1 / 1 6  =  1 ’ - 0 ”



plan drawing

B A S E M E N T  P L A N

S C A L E :  1 / 1 6  =  1 ’ - 0 ”

plan drawing

L E V E L  1  P L A N
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plan drawing

L E V E L  2  P L A N

S C A L E :  1 / 1 6  =  1 ’ - 0 ”

plan drawing

L E V E L  3  P L A N
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plan drawing

A T T I C  P L A N

S C A L E :  1 / 1 6  =  1 ’ - 0 ”

door detail packaged o o r  d e t a i l  p a c k a g e



detail package

d e t a i l  p a c k a g e

event room rendering



co-working rendering historic touch-points



historic touch-points historic touch-points



historic touch-points basement - furnishing + finishes

B E N T W O O D  C H A I R
T H O N E T
c .  1 8 8 0

A U S T R I A

T H E  C L A S S I C  P E N D A N T
R O B E R T  T R U E  O G D E N

P H I L A D E L P H I A

F R E N C H  B I S T R O  T A B L E
C .  1 9 4 0
F R A N C E

I N D I A  H U N T  S C E N E  O I L 
PA I N T I N G

c .  E A R LY  2 0 T H  C E N T U R Y

G L O U S T E R  C H A I R
C E N T U R Y  F U R N I T U R E

M A T E R I A L S



level 1 furnishing + finishes level 2 furnishing +  finishes



level 3 - furnishing + finishes



T H A N K  Y O U  T O  W I L L I A M  M A N G O L D 

A N D  M A R I A  V I O L A - K U T T R U F F 

F O R  T H E I R  S U P P O R T  A N D 

E N C O U R A G E M E N T  T H R O U G H O U T 

T H I S  P R O C E S S




